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verses de Dorat," with Eisen's illustrations: "Copy which belonged 
to Merard-Saint-Just, to Renouard, and to Double., This pedi- 
gree has another step — rather an original peculiarity. The book 
was sold to Morgand by Pigott, the fabricator of the forged letters 
of Mr. Parnell to The Times, who committed suicide at Madrid." 

Never, apparently, is the sinister echo of the name of that too- 
clever scoundrel who duped the late manager of that unlucky 
leading journal to die completely away. 

Personalia 



Mr. E. F. Bonaventure will sail upon his annual visit to Paris 
next Saturday. 

Mr. Charles F. Ulrich's selection of American pictures for the 
Exposition at Munich is spokeii of in the highest terms by correspon- 
dents and the local press. 

Mr. Heromich Shugio, who has returned from Japan for a few 
months, is settled in Washington as the guest of Mr. Thomas E. Wag- 
gaman, whose fine Japanese collection he is rearranging. 

Mr. Thomas B. ' Clarke has again added to and rearranged the 
unique collection of his Greek Room in the Art House at 4 East 34th 
street, this city. The cabinet collections of small pieces, so happily 
devised by Mr. Clarke, have met, among collectors, with the appre- 
ciation they deserve. 

Mr. Henri Pene Du Bois' " Four Private Libraries," issued by 
Duprat & Co., has been received by the English critics with more 
grace than they had before' accorded to a bibliographical work from 
this country. This delightful quartet of papers has had a wide 
acceptance among American amateurs, and the edition, which is a 
limited one, is now, I am informed, nearly exhausted. 



NOTES AND NOVIELTIES 



MR. JOHN G. JOHNSON, of Philadelphia, is among the foremost of 
the true amateurs of art in this country. His 'collection is one of 
jewels. Mr. Johnson has found leisure to transcribe his impressions of 
certain private collections of Europe, which he recently visited. ■ They have 
been published in The Press of Philadelphia. His papers are so sound, so 
logical and unbiased that I think any reader of The Collector will enjoy 
and profit by the extracts which I make. 

* * * 

Of the collection of Baron Steengracht, at The Hague, Mr. Johnson re- 
marks that modem art is represented in -a room full of works unworthy of 
attention, saving for a fairly eood Gerome, a *' Caravan in the Desert," 
emerging from the dust, very. Hke a picture sold in the Probasco collection; 
a waxy Bouguereau representing a girl knitting; a tolerable Meissonier, 
*' Soldiers Playing Cards," which suffers by its proximity to the much greater 
works in the same vein by the old Dutch masters; a Villegas, full of color, 
' The Siesta," representing a woman asleep under palms, and a strong 
Decamps, "Children and Dogs." Amongthe old works are some admirable 
examples.- Hobbema is represented by a large wooded landscape of the 
highest order. A waterfall by Ruysdael is good, as is a large moonlight by 
A van der Neer. Rembrandt's" Bathsheba," though good, does not vindi- 
cate its reputation. The De Hooch is poor. There is a good Jan Steen. 
that the butler triumphantly asserts, though erroneously, to be the largest 
example of the artist in existence. It represents that family festival which, 
with variations, he so often painted. There are very fine works by Terburg, 
representing a mother combing her child's hair; by Metsu, of" a mother and 
child; by Adrian Brauwer, of a peasant dance; and by Adrian van Ostade, 
a cottage interior full of figiires. A little Thomas de Keyser of an old " Lace 
Worker " is full of noble simplicity. 

• * * 

Of the Fop Smit collection, in Rotterdam, already partially described in 
The Collector, he says that we see a large Monchablon which makes us 
feel glad nature is not what the artist ima^nes it to be ; an " important " 
skirmish on a steep road in the woods, not in the best style of an artist— 
Detaille— of great technical ability, but often hard and quite out of place in 
the company of men of 1830; a De Neuville which illustrates fairly well the 
great dramatic power of a man who, less technically able than Deteille, will 
outlive him because he reached the emotions; a ^abanel of many figures, 
which fairly exhibits the refined but not great talent of that artist; a full- 
length female figure by Jacqoet, large but not very satisfying; a church in- 
tenor by Isabey crowded with badly drawn figures, but glowing with color; 
Domingos sufficiently numerous to demonstrate that this Merssonier of the 
dealers is only talented; a Fortuny of action, not of the best, but good; a 
sallow woman descending a hill, by Hebert, possessing the charm which 
usually characterizes his productions; a daintily-painted interior, with three 
women, by Alf . Stevens, which recalls the A.T. Stewart painting; a big 
and middling fair Jacque, full of sheep, happily without the crooked tree. 
There are also several fair Munkaczys, one being his oft-repeated interior, 
with well-dressed women and prattling children; a nice marine by Mesdag; 
a black dog by Rosa Bonheur, which is good; a large Bonnat, showing his 
oft-painted Italian peasant girl; a good Parisian courtyard, by Pasini; a 



large Calame, fine, but' cold ; an unusually good, large Gerome, "Two 
Sphinxes ;" a Fromentin of the period which antedates his visit to the Orient, 
rich and warm, of peasants toiling in a field; an interesting Gericault, of 
horse and rider, slightly uncertain in drawing; a nice little picture by Israels, 
representing a girl working; a large and fair Monticelli ; a nice Bastian, a 
girl with the village of Damvilliers in the background; a very large, brown 
Ziem, mellow and good in tone; a scene in Holland, with water, meadows, 
and mill; a large Jules Breton, very good, but, as usual, over-idealized, 
dated 1864, of a girl, and a small work by the same artist, of a man plow- 
ing, with a background of brown-roofed houses, full of air and satisfying, 
rendered with a charm which would seem impossible to the painter of the 
weak and poor " Communicants " of the Morgan sale, something too poetical 
to be expected from the brush of a man who has treated the Breton peasant 
as Landseer treated the dog. Meissonier is shown in a scene at Antibes, 
dated 1868, with the sea on the right, two horsemen on the left, and round 
forts in the distance. The sea is impressionistic. The sun-lighted beach 
shows how strongly, at that time, Meissonier was impressed by the work of 
Fortuny. Cazin is represented by his " Theocrite " from the May collec- 
tion. The two figures and' background of houses are fine, but the sky is 
mannered and lalwred. Whilst the picture is good, it is not a remarkable 
example of a man who, at the last Exposition, did more than any artist to 
maintain the traditions of 1830. It is very greatly to be regretted that the 
clamorous demand for his paintings which has recently arisen in this country 
has seduced him into " pot^boiling," which, if continued, will ruin the 
greatest landscape painter of our generation. He was always, even while he 
painted for fame, uncertain in execution. Now he is rarely, if ever, entirely 
good, though there is always some charm in what he does. 

» * * 
French art cannot afford to lose one out of its not numerous exponents, says 
Mr. Johnson. Happily, it still possesses a few able men who have not spoken 
their last ; but after they have, their successors will not readily be found. 
Among the few great is Puvis de Chevannes, who, though old, still wields 
his brush with pristine power. Degasj, though in his choice of subjects 
usually trivial, is a man of great ability and an inimitable draughtsman. 
Vollon is strong and rich in color. Dagnan-Bouveret is conscientious"and 
'great. His " Benediction " and " Vaccination " were perhaps the greatest 
figure-paintings in the Decennial Department of the late Exposition, and 
were worthy of a place among the best of those shown in the Retrospective 
Department. Monet, though in a stage of evolution, often paints delight- 
fully. He has taught the artists of his day more concerning the problems 
of sunlight and atmosphere than any other man of this generation. L'Her- 
mitte, though his.best medium of expression is crayon, still, at times, paints 
in oil with a brilliancy in color which makes us regret that his color is so 
often muddy. Gustave Moreau is a genius, but he does little work. Har- 
pignies, though often excellent, is mannered and frequently unnatural. 
Carriere has talent not yet fully developed. Friant is one of the best of the 
young generation of artists, possibly the one from whom the most is to be 
expected in the future. He is still in the developing stage, and has not yet 
painted any works entirely satisfactory. Billotte is one of the most promis- 
ing of the young landscape painters. Though not as great as Cazin, much 
is to be hoped concerning his future. Meunier also promises well. Boudin 
and Lepine do good work, but they are too prolific, and have probably done 
their best. Pissaro and Sisley are among the best of those who follow in the 
footsteps of Monet, whilst preserving their own individuality. From Gerome 
and Bouguereau nothing more is to be expected, and the reputation they 
achieved by what they did in the past is probably waning. Besnard is tan- 
talizing, but suggestive of great possibilities. Hebert is always artistic. 
Carolus Duran is fine in color, and on the whole is one of the best portrait 
painters in France, contesting the premiership closej;y with Bonnat. Roll 
occasionally paints' a strong portrait; but his work is usually clumsy. Laurens 
is the best historical painter of the age. At times Adrien Demont is poet- 
ical; Ribot is masterly ; R. Collin is often charming; Lambert reproduces 
the cat as no .one else has ever done ; Morot has hardly done what, in the 
" Good Samaritan," he promised ; Raffaelli is a good delineator of character, 
and sometimes is charming in his landscape accompaniment. Ziem is in 
decay, but in his Luxembourg " "Venice," brown and magnificent, he has 
established his right to be remembered. Cormon, Beraud, Constant, Maig- 
nan, Tattegrain, Glaize, Gervex, Fantin Latour and Merson have talent. 
The " RoUa " of Gervex is a delicious work. 
■ , * * * 

This picture, by the way, illustrates the climax to Alfred de Musset's fine 

poem, and may be regarded as the foundation of the artist's reputation. 

Rejected by the Salon, it was exhibited independently ; Paris woke to it, and 

Henri Gervex's name received its first advertisement. 
• « * * 

The men of 1830 are gloriously represente.d. Mr. Johnson goes on, 
apropos of the Smit collection, though the many sides of Corot, of Dupre 
and of Daubigny are not illustrated as they are in the London collections of 
Forbes and 'Voung, and in that of Mesdag. There are two large, upright 
and somewhat impressive, but not complete, Rousseaus, formerly in the 
Demidoff Gallery, which were exhibited in New "ifork a few years since. 
There is also by him a large, vague, brown scene, several small ones, and a 
most admirable green meadow with water and huge tcees. The Diaz, show- 
ing a gathering of women in red and blue, under trees, is one of the largest 
examples of the artist in existence, but it is far from being one of the best. 
A good" idea of the power of Dupre can be had from what is here shown, 
though there are none of those magisterial works which gstve him a reputa- 
tion that innumerable conventional paintings have done so much to destroy. 
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On the whole, however, he is here well represented by some large, brown 
landscapes, and by several small conventional ones. One of his examples 
is exceedingly good. Daubigny is well represented by a large green land- 
scape, by several of his conventional works, and by a very unusual e.xample, 
light in tone, showing a hill, which suggests, but does not imitate, Corot.' 
There are two large, upright pictures by the latter artist, almost too white 
in scheme ; good but not entrancing. There are also some smaller works, 
one of the Italian period — one a fine scene of rocks and trees, and another a 
charming sunlighted gjeen meadow with cows. Troyon is represented by a 
large autumral landscape with felled trees, painted before he had been tempted 
by the broad pastures and black-and-white cows of Holland into the work 
which made him so popular, but which is never entirely successful unless the 
cattle are shown in one of his delightful landscapes, full of that air and sun- 
light to which his best works owe their great charm. There is also one of 
Troyon's highly elaborate and good, showing cattle and sheep approach- 
ing, in a fine landscape. There are some interesting sketches by him. 
Courbet is illustrated by a good, but not great, large green landscape, 
and by some small, excellent works. Delacroix is represented by three 
paintings of wild beasts, one of animals fighting, which contain fine bits of 
color, but which are not of the finest quality. Decamps is represented by 
one small and very fine wOrk, and by a large one which is less meritorious. 
Millet is shown in a scene of snow. and woods, not very good ; in a warm 
but stiff moss-grown wall ; in an interesting lamp-lighted interior, with 
mother and child, and in a small and most charming green hilltop with a 
barred gate in the foreground. 

It was, however, his visit to Mesdag's collection, at the artist's home in 
Scheveningen, which aroused Mr. Johnson to that real enthusiasm which 
springs spontaneously from a genuine amateur heart. This, he says, is one 
of the most complete and evenly-balanced collections in Europe. Nothing 
in America can be compared with it as an artistic whole. There are galleries 
here which contain works that are more celebrated, but, unfortunately, they 
are associated with as many, and usually with more, that are either bad or 
indifferent. It is a masterpiece of collection— a triumph. It illustrates 
what is possible from the combination of considerable means and exquisite 
taste. Of course, all the works are not of equal value, but there is nothing* 
which jars or which is offensive to the most fastidious taste. The collection 
gives infinite pleasure. Artists possessed of the requisite knowledge to col- 
lect a'e usually without sufficient means. Mesdag, however, whilst an artist 
of merit, is also a man of large wealth. In view of the fact that he is 
childless, Holland is not without a hope that the time will come when this 

noble collection will belong to it. 

* * * 

The modern Dutchmen, Bosboom,.J. Maris, M. Maris, Mauve, Gabriel, 
Artz, Mesdag himself, Henkes, Blommers, are fairly exhibited; but it. is to 
the great Frenchmen the gallery owes its charm. Each of them is illus- 
trated by examples almost without end, which show them in the full measure 
of their power. I left the gallery with a feeling of regret that years may pass 
before I can again see it. There are fine drawings by Rousseau, Daubigny, 
and Millet, and by the latter there are some exceedingly fine pastels, a 
medium in which some of his most delightful works are expressed. Among 
the latter is a beautiful scene of sheep grazing near the hayrick. We find 
here the original study of Bastian Lepage's '* Les Foins," a peasant woman 
seated by her lever, who is lying on the hillside. It is almost stronger than 
the original, over which he possibly spent too much time, and in which the 
hill rises too rapidly into the horizon. This sketch is worthy of the greatest 
painter France produced in the generation which followed that of 1830. 
Mettling, an artist whose reputation is far from being equal to his deserts, 
•and who is often as rich in colors as an old Dutch master, is illustrated by 
a mellow head; Vollon, whose delicious " Spaniard " was one of the master- 
pieces of the Exposition of 1889, and whose " Woman of Pollet," shown 
there in the retrospective department, is' far stronger than anything ever pro- 
duced by Jules Breton, is illustrated by several very vigorous sketches,^ some 
of fish, some of fruits, some of rocks, all excellent in color; Monticelli, who 
was one of the great masters of color of his generation, is shown in a very 
fine sketch of rocks, and also in one full of figures; Emile Breton is repre- 
.sented by two good examples, which, however, are inferior to the fine 
snow scene which belongs to Mrs. J. Gillingham Fell, of this city, and 



which is probably one of the best things he ever executed. Rousseau is 
represented b}^ a very large upright of rocks, with cows descending a steep 
path, strong in color and execution ; by a strong, vigorous study of the 
same, and by several brilliant color sketches. By Troyon there are some 
sketches, one being of the approaching sheep of the Louvre picture, and all 
full of charm and power. The force, versatility, poetry, and color of a man 
who, though unequal and sometimes brutal, deserved to rank high among 
the men of 1830, and who will eventually be accorded a place among them — 
Courbet — are here well displayed in pictures of rocks, of meadows, of men, 
and of fruit. Corot is. shown, and admirably shown, in a sunny Italian 
landscape, in ruins, in moonlight views, in rocks, in vibrating sunlight, and 
in dark green paths among high overarching trees. Diaz appears in some 
very strong little landscapes. Michel sounds his own note in two good 
landscapes. Delacroix is brilliant in a strong study of dead horses. Dupre 
is shown in some figure sketches. By Decamps there is a large and exceed- 
ingly good painting of two dogs, full of power; there is also a small land- 
scape by him, equally full of charm and of strength. Millet may here be 
studied with infinite pleasure, not only in drawings and in pastels, but also 
in complete works in oil. He is represented by a good figure piece, by 
some good landscapes, and by a noble painting of a hilltop with grazing 
goats, crowned by the base of an old mill-tower. The latter work, which is 
now priceless, vainly sought fpr a purchaser in Paris for years, at a ridicu- 
lously low price, because its subject was not in Millet's usual vein. Our 
collectors, in very recent years, have learned that it is better for them to 
have a great artist represented, not by works which their friends will in- 
stantly recognize as being his, because like others with which they are 
familar, but by works out of bis ordinary style, and therefore filled with 
thought. Daubigny is glorious in the Mesdag Gallery. He is represented 
here more strongly than in any other collection. The conventional Dau- 
bigny of a pool with ducks can here be found, but only incidentally. There 
are at least six of his best works, large and full of power, representing sun- 
light, moonlight, rivers, hillsides and flat meadows. This artist's reputa- 
tion is a growing one. In the end it will overshadow one or two of the men 
of his day who now rank above him in popular estimation. He was a student 
and a lover of nature. He put into his work great labor, but he did it with 

that infinite art which makes it impossible to discover the fact. 

* » « 

A couple of mahogany tables, which are souvenirs of the notorious Jack 
Sheppard, were recently offered for public competition among other articles 
of furniture at the old Black Jack, Portsmouth street, Lincoln's Inn Fields. 
This house has a history of its own. It was a favorite resort of Joe Miller, 
who died in 1728, and the first edition of whose jests which have rendered 
his name so famous was published in the course of the year following. The 
Black Jack, which is almost directly opposite to the reputed but not suffi- 
ciently authenticated Old Curiosity Shop of Charles Dickens, derived an 
alternative name of The Jump, by which it was long distinguished, from 
the circumstance that Jack Sheppard upon one occasion found it daringly 
expedient to jump from one of its second-floor windows in order to evade the 
officers of justice, otherwise suggestively described as the emissaries of 
Jonathan Wild. It is a somewhat cruel illustration of the evanescence of 
the interest taken in the fortunes of departed greatness that a single guinea 
represented the value put upon the tables to which traditions so famous are 

attached. 

« * » > 

There was an interesting discovery of remains of mammoths and other 
prehistoric aaknals under the streets in the heart of London lately. Work- 
men who were excavating the streets for sewerage works came upon the re- 
mains at a depth of twenty-two feet below the surface. Two large tusks of 
a mammoth were first discovered among a pile of bones, probably of the 
same animal. The tusks were broken, but when complete they measured 
between nine and ten feet in length, and one piece was nearly two feet in 
circumference. About fifteen feet away from these remains the lower jaw 
and other bones of a younger mammoth were found. Other unclassified 
bones were also found. It is said to be evident that the animals died at the 
place where the remains were discovered. It is highly interesting to con- 
trast what must have been the appearance of the scene when these mam- 
moths were grazing on London's site with the appearance of the same spot 
to-day. 
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Some prices at the sale of the collection of pictures belonging to the late 
K. F. Leyland, at auction at Christie's in London, were: Burne-Jones's 
"Venus's Mirror," ;f2,40o; "Merlin and Vivien," ;f 3,600; "The Four 
Seasons," ;^i, 150; " The Wine of Circe," ;^i, 350, and "Night and Morn- 
ing," ;<fi,i50 "The Eve of St. Agnes," by Sir John Millais, sold for 

.;^2,I00. 

* * * 

M.. Octave Mirbeau maintains in Le Figaro that Carolus-Duran cannot 
paint a human face. At bottom he would be a good tapestry weaver. He 
does not paint women: he weaves them in tapestry; he does not dress them: 
he drapes them as one drapes doorways and beds. And he must have very 
new draperies, noisy silks and loud velvets, satins so stiff that they crack at 
he folds and shine like burnished metal.- He would be a splendid tailor. 

The New York Coin and Stamp Company, 853 Broadway, will issue in 
September a Columbus medal in silver, bronze and white metal, for $30, $6 
and $3, respectively. It is to be about five inches in diameter. The obverse 
has a bust of the discoverer in pretty high relief, three-quarters front, with a 
globe above and an eagle below. An Indian squaw and a draped female 
genius clasp hands above the head. The reverse shows a winged genius of 
plenty with the star of empire above her brow, and symbol-bearing cupids 
Hying through the air. Below sits an Indian chief with spear, startled by 
)he apparition. The sculptor's name is not given. 

Among the suggestions first presented to the Worid's Fair officials when 
Congress decided tha:t the exposition should be held in Chicago was that a 
great collection of American paintings, historical and of other sorts, should 
be gathered together for the encouragement of native artists and tife de- 
velopment of a better appreciation of art in the United States. The exposi- 
tion officials decided that sufficient space could not be allotted for the exhibit. 
This decision led to the formation of the Historic Art Association, among the 
incorporators of which are George W. Childs, of Philadelphia; Chauncey M. 
Depew, A. Bierstadt, Cornelius Vanderbilt, Andrew Carnegie, J. Pierpont 
Morgan, Hamilton Fish, Seth Low, Andrew D. White, W. M. Evarts, 
Austin Corbin, Joseph Choate, J. M. Palmer, of Chicago; Charles W. 
Elliott, of Cambridge, Mass. ; William Baker, of Rochester; and H. J. Pfaff, 
of Boston. The large cyclorama building in Chicago h«s already been 
secured for a part of the exhibition, and ground for the erection of o'.her 
buildings has been leased. It is proposed to exhibit the best works of Ameri- 
can painters of all schools, beginning with such early historical painters as 
Coply, Trumbull, Stuart, Sully, Dunlap, Peale, Jarvis, Harding, Morse, 
Inman and Allston. The cyclorama building will be devoted to the exhibi- 
tion of the works of these historical painters. Their paintings are to 
be arranged in groups of from four to fifteen pictures, with a portrait of the 
artist placed above each group. The buildings to be erected will contain 
ihe pictures of distinguished American artists of a later period, and the 
paintings of many living artists will be exhibited. Many of the most promi- 
nent collectors in the country have given the selection committee of the pro- 
jectors of this plan free access to their galleries, and many famous pictures 
never before publicly exhibited will be loaned for the Chicago exhibition. 
Besides being an exhibition illustrating the progress in America of the art of 
painting, the exhibition will include a large collection of old masters and 
celebrated modem pictures acquired by American collectors. Plans for the 
arrangement of the collections in the new buildings have already been made, 
and the sum of $300,000 for the carrying out of the work has been secured. 
The incorporators of the Historic Art Association have promised to back 
the enterprise financially to any reasonable extent. The company for build- 
ing the new structures in Chicago will be incorporated under the laws of this 
State. 



That there were sham pictures of Apelles and Protogenes, spurious marbles 
of Phidias or Lysippus, and false gems of Pyrgoteles, in old Greek times, is 
more than probable, says The Nineteenth Century. It is certain, indeed, 
that an infinite number of copies and imitations of the works of these im- 
mortals, on which, nevertheless, their names were shamelessly painted or 
graven, as the case might be, abounded in antiquity, and are now often 
enough unearthed. Every evidence goes to show, in short, that art frauds 
were as rife and universal in the classic ages of Greece and Rome as in our 
own. I shall not begin so far back. I forget where the charming anecdote 
of the irate country 'Squire and his Rubens is to be found — most likely in 
the Taller or the Spectator ; in any case, it illustrates a case of mind and a 
condition of things which doubtless prevailed just as much in the days of 
M^cenas as in those of Queen Anne. " Come and see my Rubens. So- 
and-so says it is not a Rubens. Damme! I'll kick anybody out of the house 
who says it isn't. What do you say, sir ?" The credulity and obstinacy of 
amateurs and the craft and cunning of purveyors are doubtless quite as rife 
now as then. There have, however, been golden ages of art fraud, and we 
are, I think, living in o,ne of them at present. 



The art frauds that have taken shape and substance, which remain to en- 
cumber the world as false coin ever circulating from hand to hand, are, theni 
of all time and periods. The archjeology of fraud even has become a science: 
some of the overt and acknowleged frauds themselves have attained the status 
of precious and coveted works, more valuable in the strange gyrations of 
the wheel of Time than the originals they simulated. Michael Angelo's 
marble Cupid, for instance, which he made in secret, broke, and mutilated, 
buried in a vineyard, and dug up again himself, all for the express " taking- 
in" of a certain cardinal, collector of antique marbles and contemner of 
modern art, is a case in point. If this particular Cupid could now be identi- 
fied, it would probably be worth more than the most beautiful, genuine, 
antique work of its kind which Italian soil still enshrouds. At all periods 
there have been men of true genius who have prostituted their talents in this 
service, but the rank and file of art impostors have been mostly vulgar work- 
men rather than artists — ignorant, half- informed mechanical drudges, veri- 
table slaves held in bondage, worked remorselessly by the astute dealers, 
their task-masters. Here, as in all branches of trade, the middleman takes 
the gross profits; the forger is of small account. The utterer of the fraud, 
he who plants the vulgar sham on the unwary amateur, is the really im- 
portant player in the game. 

. A new field for the artist has been found by the Maine sculptor, F. A. 
Shaw, who has just completed a beautiful.work which embodies the print 
ciples of a discovery by him, resulting in what he terras " translucen- 
seulpture," and which is thus described by the YQr'Ci2.-:i^ Advertiser : "Or- 
dinary white American marble has been so cut by him that when inserted in 
a wall, like a window, the light shines through with singular and beautiful 
effect. The subject is ' Christ Walking on the Water,' and the different 
thicknesses of the marble give different degrees of brightness and shadow. 
The figure, which is extremely well modeled, takes a tint almost like old 
ivory, while the waves, distant hills, and sky, with loose clouds drifting, are 
varying shades of brighter and darker gold, in some lights changing to a 
delicate purple like the mist enfolding distant hills. It is altogether quite 
extraordinary. The marble whiteness gives way to soft color, and the 
qualities that we have considered as belonging exclusively to painting, such 
as atmosphere and perspective, are present in a wonderful degree. Mr. 
Shaw says that his discovery, for this new application of the principles of 
transmitted light is practically that, will revolutionize sculpture. He has 
designed three large panels for exhibition at the World's Fair." 
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Mr. Enoch Pratt, of Baltimore, has purchased for $30,000 the old Mary- 
land Club building in that city, and as soon as the transfer can be made, the 
Maryland Academy of Sciences will receive the property as a gift. 

* * V 

Mr. Edwin A. Barber, P. O. box 2115, West Chester, Pa., is desirous of, 
obtaining information concerning old American -earthenware, tiles, clay 
smoking-pipes, stoneware, porcelain, etc., as well as facts relating to the 
history of early American potteries and china factories. 

* * « 

The original' of Ferdinand Wagner's famous picture " The Chariot 
Race," is to be seen in the art rooms of the F. Hanfstaengl Company at 33 
West 23d street, this city. 

* ♦ * 

Four paintings in the recent Leyland sale at London, attributed to Botti- 
celli, were bought by the dealer Colnaghi for $6,500, and go to the Museum 
of Lyons. There is a curious story connected with these paintings. They 
are supposed to illustrate tales by Boccaccio, and show nude figures of a 
woman pursued by black and white dogs. They were owned by a Mr. 
Barker, who, in order to suit them to the British matron in bis own home, 
caused all the nudes to be draped by an accommodating artist. When Mr. 
Leyland bought them he found it necessary to obtain a skilled artist to re- 
move their garments from the ladies in question. " The Mirror of Venus," 
by Burne Jones, a longish painting showing a pool on a moor with women 
kneeling and standing along its edge, brought the sum of $17,000, the buyer 
being Agnew, the dealer, who also took Burne Jones' " Merlin and Viviea" 
for $18,000. Four water-color panels of the seasons went to the dealer 
Dunthorne for $5,650 ; McLean took the " Wine of Circe " for $6,750, and 
Agnew the "Cupid and Psyche" for $4,500. " Phillis and Demophon " 
went for $4,050. The drawings by Whistler disposed of at the sale varied 
in price between $32, for a study in pencil of three small girls, to $120 for 
a three-quarters-length portrait of a girl. A study of a girl injjlack chalk 
went for $80, and another for $115. At this sale a portrait of Dante Gabriel 
Rossetti, in chalk, taken by F. J. Shields afterthe poet-painter's death, went 
for $45, and the likeness in oils by George F, Watts, which the latter painted 

for the nation, but Rossetti asked to keep, sold for $1,350. 

* * * 

Mr. Potter Palmer, of Chicago, bought at the Cottier sale the "Orpheus," 
by.Corot. for $23,000, and the landscape for $13,000, so that America has 

not lost the " Orpheus " after all. 

* * ♦ 

The best price for a Whistler oil painting at the Leyland sale in London 
was $2,205 for a girl in a Japanese robe. 

Catalogue No. 34 of The Literary Old Junk Shop of A. S. Clark, 34 Park 
row, N. Y.,. is out, with its usual wealth of good numbers and humorous 
and witty "comment. Those who do not know these catalogues of Mr. 
Clark's should write for a sample, and enjoy a treat. 



The Pennsylvania Academy of the Pine Arts has published for $1 apiece 
an edition of reproductions by " levy type " of thirty paintings and sculp- 
tures in its. collections at Philadelphia. The text is by Messrs. J. D. Wood- 
ward, Secretary, and Charles Henry Hart, Chairman of the Committee on 
Exhibitions, and is in keeptng with the pictures in poverty of interest. 

* * * 

The Due d'Aumale has bought at the Georges Petit Gallery in Paris at 
public auction an "Esther "by Fra Filippo Lippi. It. cost $16,400, and 
will probably end by becoming the property of the people. 

* * * 

Dr. Byington, Librarian of the Historic, Genealogical Society of Boston, 
Mass., has prepared aa interesting and comprehensive report, which shows 
that the library contains about 20,000 bound volumes, and not far from 
60,000 pamphlets. Most of these relate to New England history, including 
the largest collection in the country of genealogies of New England fami- 
lies, with large numbers of town and county histories, biographies, records 
of English families, etc. There were added last year 567 volumes, of which 
459 were donations, 621 pamphlets, 1,672 town reports. A manuscript 
catalogue of the valuable manuscripts in the safe has been prepared, which 

includes some 2,700 titles. 

* » » 

The finest existing private collection of material relating to the trotting- 
horse is said to be that of Mr. George H. Litchfield, of Brooklyn. It in- 
cludes photographs of the most' noted trotters on record, and a very com- 
plete library of stock farm and sales catalogues, records, and the like. 

Mr«Bernard Quaritch announces, to be ready for delivery next month, a 
new edition of Shakespeare's " Midsommer Night's Dreame," with seventy 
illustrations by J. Moyr Smith, including fifteen full-page plates of etchings 
on copper, printed in appropriate colors. It will form one imperial quarto 
volume. The text, printed in Sepia on fine paper, is from the first folio, 
1623. The introduction, besides other matter, contains descriptions of the 
methods adopted for setting the' play on the stage, by Mr. Phelps, at- Sadlers 
Wells; by Mr. Calvert, at Manchester; and by Mr. Benson, at the Globe 
Theatre, London. Mr. Frederick Fenton, chief of the scenic department at 
the Crystal Palace, formerly associated with Mr. Phelps, gives particulars of 
arrangements at'Sadlers Wells. Mr. Hugh Moss, of the Royal English 
Opera House and the Savoy Theatre, who directed the stage arrangements 
at the Globe Theatre, gives information as to the production of the play by 

■ Mr. Benson. It will be issued in three styles, namely: a vellum edition, of 
25 copies, with selected artist's proof of the etched plates, on finest English 
vellum, eSch plate examined and signed by the artist, in half morocco, 
;fioios.; a Japanese edition, with artist's proofs of the etched plateson 
thick Japanese vellum paper, each copy numbered and signed, 75 copies, 

. half morocco, £s 5S. ; and the antique edition, with proofs on thick antique 
plate-paper, 250 copies, numbered and signed, in cloth, £2 12s. 6d. 
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The sale of the treasures of the Borghese gallery naturally attracted pur- 
chasers from all countries and climes. In a few short hours the gems 
gathered by ten generations of the famous family were scattered almost to 
the four corners of the globe. The famous terra cotta bust in which Bernini 
preserved the features of Pope Paul V, a Borghese, and one the founders of 
the Borghese greatness, was purchased, it is said, by a merchant of San 
Francisco. Another masterpiece of the same hand, a marble bust of Cardi- 
nal Scipio Borghese, will adorn, according to reports, a New York drawing 

room. 

* * ♦ 

The committee to award the gold medal for the best drawing and greatest 
improvement in the Corcoran School of Art were confronted upon entering 
the school by seventy-two drawings, the work of twelve competitors for the 
gold medal. There were, besides these, many other drawings by these com- 
petitors scattered among a collection of 625 drawings, the whole exhibition 
representing the work of some no students, comprising elementary, inter- 
mediate, antique, and life classes. The committee gave the gold medal to 
Miss Catherine Critcher, a bronze medal to Miss Olive Rusk, and honorable 
mention to Miss Trimble and Miss Kendall. The industry and earnest 
work of this school may be better understood when one considers that these 
625 drawings have been selected from some 2,500 made since Oct. i, 1891. 
The committee of award were Mr. E. M. Ward, of the National Academy 
of Design, New York; Mr. J. P. Kelly, of the Pennsylvania Academy of 
Fine Arts; and Mr. C. Harry Eaton, of New York. 

* » * 

At the Boston Museum of Fine Arts the Print Department will make its 
summer exhibition for 1892 of portraits of the Gray collection; new accessions 
to the Gray collection; new accessions to the print collection of the Museum, 
mostly gifts, including etchings by German artists; etchings by Italian artists; 
etchings by artists of the Netherlands; etchings and aquatints by French art- 
ists; etchings by English artists; etchings, etc., by American artists; engravings 
by sundry engravers, from the i6th to the igth century; color prints by French 
engravers of the 18th century; engravings by English landscape engravers, . 
mostly after Turner; Panini's Views of Rome; woodcuts from books of the 
16th and 17th centuries; woodcutsJn black and in colors, by F. W. Gubitz; 
wood-engravings by English engravers; wood-engravings by American en- 
gravers; lithographs; political caricatures by Gilray, Cruikshank, etc., relat- 
ing mostly to Napoleon 1; publications of the Arundel Society for the years 
1888, 1889, 1890, 1891, and sketches and studies by Rembrandt repro- 
duced by collographic process. 



Mr. Bernard Quaritch's Catalogue No. 124, just received, includes books 
on languages and books on literature in three sections — comprising respect- 
ively the writers before 1500, writers from 1 501 to 1640, and writers from 
1641 to the present time. It includes many rare and curious and some 
unique features, among them a remarkable extra-illustrated copy of the Earl 
of Clarendon's " History of the Rebellion," from the Sunderland Library, 
filled up with drawings, engravings, etc. ; and a quantity of Shakespeariana. 
These catalogues of Mr. Quaritch's, at the merely nominal price at which 
■ they are issued, are really a liberal education for the suckling, bibliophile who 
is wise enough to study them. 

* * * 

It is said here, writes Mr. Smalley from London to Tlie Tribune, that a 
well-known firm of booksellers in New York has lately disposed of a First 
Folio Shakespeare for $6,000. If that be so, some of the particulars of the 
transaction would be welcome. I know of no instance in which any similar 
sum has been paid for the book in England, and it must be presumed that 
this copy was a remarkable one. The price given for the Daniel copy — 
£^^t 2s., or about $3,500 — remains, I think, the highest known in England. 
The Daniel copy was sold in 1864, and now reposes in a glass case in Lady 
Burdett-Coutts's library. The Perkins copy fetched ;^585 in 1873. London 
booksellers have since had copies on sale at various prices. It can do no 
harm to say once more that the First Folio is not a rare book. The col- 
lector can always buy it if he is careless about condition, and copies have 
been sold by auction for as little as $125. Such a copy as might answer 
the requirements of the student can be had for perhaps $500— margins cut 
to the quick, title, verses, portrait inlaid, and more or less leaves in facr 
simile. No really fine copy is known. There are those who maintain that 
the book will some day occur uncut. Everything is possible, but the First 
Folio, like all books of that period, was issued in a bound state, edges cut 
all round. If a single example escaped the fatal shears, and has survived 
to this day, it must have been by Providential interposition, or by an acci- 
dent amounting to a miracle. No one would venture to fix a limit which 
such a copy would fetch by auction, if sound and genuine throughout. 
Every year diminishes the probability of its occurrence. Half the libraries 
and garrets in England have been ransacked, and there are spies every- 
where. There are dealers who live in the hope of finding it; fondly be- 
lieving they may buy it for a ;^5 note from somebody ignorant of its value, 
and sell.it for five thousand. Meantime, it would be interesting to know 
the size of the $6,000 copy in America, and its condition, and the reason of 
the extraordinary price asked and given. 
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One of the most interesting exhibits in the Government bailding at the 
World's Fair will be a display of arms, uniforms, tents and flags in use in the 
United States army at various times since 1776. This display is being pre- 
pared in one of the Gray's Ferry Arsenal buildings, at Philadelphia, and 
Henry B. Thompson is in charge. A space of 6,000 square- feet has been 
set aside for this exhibit in the Government building. The uniforms will be 
draped upon lay figures and arranged in realistic attitudes. 

Mr. Francis P. Harper, of 17 East Sixteenth street, has issued the second 
number of his interesting quarterly. The Bookshop. Unlike the generality 
of dealers who pretend to be legitimate publishers, and violate the postal 
laws by sending but bold trade-circulars in the guise of press-publications, 
Mr. Harper makes The Bookshop a genuine magazine of its kind. The 
only pity is, that there is not more of it, even were the subscription price five 
times 20 cents a year. 

:*! * * 

It is reported to me from Paris that the exhibition of over a hundred pic- 
tures by A. Renoir, at the Durand-Ruel Galleries last month, was a decided 

success. 

» * * 

Estes & Lauriat, of Boston, have issued their eighth book list for 1892, 

with many items in it calculated to interest collectors of publications relating 

to the arts. 

» * * 

Numismatists cannot afford to forget that the Newport Natural History 
Society has published Part I of. Dr. Horatio R. Storer's document upon 
"The Medals of Natural Scientists," which may be had by addressing the 
society, Newport, R. I. 



The published price of the first edition of Gray's " Elegy " was sixpence. 
Recently a copy was sold at Sotheby's for ;^59, and ;f 94 was paid for a first 
edition of '* "The Vicar of Wakefield," while a copy of the first edition of 
" The Compleat Angler " realized ;^2io. Another first edition, also of ex- 
treme rarity, Richard Lovelace's " Lucasta," was purchased at the same sale 
for £^. 

* » * ^ 

There is now to be seen in London what is declared to be the finest Per- 
sian carpet in the world. This is the Holy Carpet of the Mosque of Ar- 
debi in Persia — a carpet which for size, beauty, condition and authenticated 
age is said to be unrivaled by any known example. Its dimensions are 34 
feet 6 inches by 17 feet 6 inches. The ground of the body of the fabric is 
of a rich blue, covered with a floral tracery of exquisite delicacy. A centre 
medallion of pale yellow terminates on its outer edge in sixteen minaret- 
shaped points, from which spring sixteen cartouches, four green, four red 
and eight cream ; and from two of these are suspended, in the direction of 
the respective ends of the carpet, two of the sacred lamps of the mosque. 
But the most interesting detail is the pale cream cartouche placed within the 
border at the upper end of the carpet, bearing an inwoven inscription which 
is thus translated : " I have no refuge in the world other than thy threshold. 
My head has no protection other than thy porchway. The work of the 
slave of this Holy Place, Maksoud of Kashan, in the year 942." Now, 942 
of the Hegira is 1535, of our era ; so that the carpet was actually in exist- 
' ence in the mosque of the sacred city of the Suffavian dynasty when Queen 
Elizabeth sent Anthony Jenkinson on an embassy to Shah 'Tamasp. Car- 
pets thus signed and dated are extremely rare, and are historically impor- 
tant, but a carpet not only dated and signed, but of such size and beauty as 
this, is said to be something unheard of before. 
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